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Make sure to check out our website at 
 

www.LVJS.org 
 

or join us on social media. 
 

  



 
 

 

 

     

  

 

 
 

The new 2019 Board of LVJS is a great combination of artists and long-time members with new ideas, new ways of looking at membership 
and member participation and renewed enthusiasm. 

One major overhaul is a greater reliance on the LVJS.org website for various functions that have heretofore been handled by individual 
volunteers. 

Among these changes will be: 

 Weekly calendar of events sent to your inbox (rather than being listed bi-monthly in the JazzNotes magazine.) 

 Maintenance of our member database, including emailing renewal notices monthly.  Your memberships will no longer expire on the 
last day of the calendar year but rather one year from when you joined or last renewed…you will automatically be sent these reminder 
notices. 

 Updated postings for community Jazz events and sale of tickets for all LVJS-sponsored events.  AMPS members:  please remember 
to send your Jazz listings to events@LVJS.org   If it’s a regular gig, send an update every couple of months at least!  Don’t just 
assume we still know it’s happening. If we don’t know what you’re doing, we can’t post it!! 

 Several other changes are being considered and you will be notified of their progression. Keep checking in to LVJS.org for updates. 

A goal for this coming year is to increase our presence in the community by sponsoring, co-sponsoring and promoting all Jazz related events.  
We also want to increase member participation for our Artist Members by supporting them with our increased attendance. 

If you have a burning ambition to help as a volunteer, have questions and/or concerns, or even just check out something you might have heard 
is happening…please contact a Board member for the “inside scoop” at info@LVJS.org or on our message line at 702-313-6778.  We look 
forward to a fabulous year….! 
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LAS VEGAS JAZZ SOCIETY PRESENTS 
 
 

Sunday Jazz at the Bootlegger Bistro 
 
 

February 24, 2019 – 1-4 pm 

Laura Taylor 
$15 LVJS members/ $18 general admission; tickets can be purchased on-line at www.lvjs.org 

 
 
 
 
 

February 19, 2019 – 7 pm 

Journey Through Jazz 
African American History Month 

featuring 

Charles McNeal 
Free and open to the public. 

Windmill Library Auditorium, 7060 W. Windmill lane, (702) 507-6068 
 



Baobab Stage in Town Square 
6587 S. Las Vegas Blvd, LV 89119  baobabstage.com 

Brio's Patio — Tivoli Village 
 420 S. Rampart, LV 89145  (702) 433-1233 
The Bootlegger Bistro  

7700 Las Vegas Blvd. S, LV.  BootleggerLasVegas.com   
(702) 736-4939 

Cafe Berlin 
4850 W Sunset Rd Suite100-105, LV 89118   
(702) 875-4605  chef@cafeberlinlv.com 

Coffee Bean and Tea Leaf 
3645 S Town Center Dr. #101 W., LV 89135 
(702) 785-0419 

Container Park (Downtown)  
707 Fremont Street, LV 89101  downtowncontainerpark.com 
 (702) 637-4244 

The Cromwell Bound Bar  
 3595 Las Vegas Blvd. S., LV 89109  (702) 777-3777 
CSN - Cheyenne Campus 

3200 East Cheyenne Ave., NLV 89030  Performing Arts 
Center ticket Office: (702) 651-LIVE (5483) 

Ron DeCar's Event Center  
1201 Las Vegas Blvd. South, LV 89104  
vivalasvegaseventcenter.com  (702) 453-8451 

The Dispensary Lounge 
2451 E. Tropicana Ave., LV 89121  
thedispensarylounge.com  (702) 458-6343 

E-String Bar and Pizzeria 
2013 W. Sunset Rd., Henderson 89014   
(702) 437-8764 

El Cortez Hotel & Casino 
 600 W. Fremont Street, 89101  (702) 385-5200 
Flamingo Library Theater 
 401 E. Flamingo Rd., LV 89119  (702) 507-3400 
German American Social Club of Nevada  

1110 E. Lake Mead Blvd. North Las Vegas, LV 89030  
germanamericanclubnv.com 

Harrah's piano bar - Harrah's Las Vegas  
Located at the casino exit, next to Carnival Court. 3475 Las 
Vegas Boulevard South, LV 89109  (800) 214-9110 

Historic Fifth Street School 
 401 S. Fourth St.  artslasvegas.org  (702) 229-ARTS 
Italian American Club Lounge 
 2333 E Sahara Ave  (702) 457-3866 
Lounge at the Plaza 
 1 S. Main St., LV 89101  (702) 386-2110 
Luna Lounge - Jazz and Blues Thursdays 

3057 Las Vegas Blvd S., LV  (702) 462-9991  
lunalasvegas.com 

Osaka Restaurant/Bar 
 10920 S. Eastern Ave., Henderson 
Piazza Lounge in the Tuscany Hotel 

255 E Flamingo Rd. Las Vegas, NV 89169   
(702) 893-8933 

Pizzeria Monza 
 6020 W. Flamingo Rd. Suite 10, LV 89103  (702) 749-5959 
Red Rock Casino - Rocks Lounge 

11011 W. Charleston Blvd., LV 89135   
(702) 797-7130 

The Smith Center: Myron’s Cabaret Jazz 
361 Symphony Park Ave., LV 89106  thesmithcenter.com  
(702) 749-2000 

The Space 
3460 Cavaretta Court, LV 89103  thespacelv.com   
(702) 903-1070 

Starbright Theatre 
2215 Thomas Ryan Blvd., LV 89134.   
information at scscai.com, click "News & Events” 

Texas Station 
2101 Texas Star Ln., NLV 89032  texasstation.com  (702) 
631-1000 

UNLV: Judy Bayley/Black Box/Ham Hall Theaters 
4505 S. Maryland Pkwy., LV 89154  UNLV ticket pricing and 
information is available through UNLV PAC Box Office at 
(702) 895ARTS 

West Las Vegas Arts Center 
 947 W Lake Mead Blvd, LV  (702) 229-4800 
The Winchester Cultural Center 
 3130 McLeod, LV 89121  (702) 455-7340 

 

We need YOU, the readers, to be our eyes and ears.  If you are aware of other venues that have live jazz on a regular basis or 
know of any of the above listed venues that have discontinued their Jazz policy, please contact JazzNotes@lvjs.org so we might 
update our information. At press time, the venues listed above were reported to have live jazz on a regular basis. For scheduled 
performances, artists and times, please use the contact information listed. Also, check evandavisjazz.com for more updated 
listings. 
 
 

 

WHERE THE JAZZ IS… 
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UNIVERSITY NEVADA, LAS VEGAS 

DIVISION OF JAZZ 

 

On Jan. 31-Feb.1, 2019 the UNLV 

School of Music, Division of Jazz 

Studies will host the Las Vegas 

Essentially Ellington Southwest 

Regional Festival in Artemus Ham 

Concert Hall. General admission tickets are $10, seniors 

and military with ID are $8 and available at pac.unlv.edu 

or by calling 702-895-ARTS (2787). CCSD, UNLV, CSN 

and participating students are free with ID. 

The Essentially Ellington organization is focused on the 

perpetuation of jazz in schools and promoting jazz as a 

true American art form. Essentially Ellington co-

produces non-competitive, education- focused festivals 

designed to offer high school jazz bands of all levels the 

opportunity to perform the music of Duke Ellington and 

other seminal big band composers and arrangers. 

Participating bands receive professional feedback from 

clinicians and other jazz professionals in their own 

backyard. 

Jazz at Lincoln Center artist Vincent Gardner, jazz 

trombonist, and invited guests are performing at 7 p.m. 

Thursday, January. 31, with the UNLV Latin Jazz 

Ensemble, directed by Uli Geissendoerfer. 

Las Vegas-native Kenny Rampton, acclaimed trumpeter 

and member of the Jazz at Lincoln Center Orchestra 

directed by Wynton Marsalis, has committed to be a 

clinician for the festival and will be performing at 7 p.m. 

Friday, February. 1, with legendary jazz drummer Butch 

Miles and special guests with UNLV Jazz Ensemble I, 

conducted by Dave Loeb and Nathan Tanouye. 

The festival is sponsored by Jazz at Lincoln Center, the 

Jazz Outreach Initiative, UNLV and Thomas Bridge. 

 

 

COLLEGE OF SOUTHERN NEVADA 

MUSIC DEPARTMENT 

 

CSN has a new Latin Jazz Ensemble 

Contributed by Carlos Holguin

College of Southern Nevada (CSN) 

alumnus Carlos Holguin was the 

first in his family to go to college and 

was the commencement speaker 

and Regents’ Scholar at his 

commencement in 2014, an honor 

that would pay for his further 

education at UNLV.  Now a 

graduate from UNLV with a degree 

in Music and a frequent performer on the Jazz circuit in 

Las Vegas, he has come back to his roots at CSN as a 

adjunct teacher in their expanding Jazz program. 

I am facilitating the new Latin Jazz Ensemble at the 

College of Southern Nevada.  My goal is to expose the 

students to music that they may not already be familiar 

with.  Since graduating from CSN and UNLV, I have 

gained experience playing a variety of styles of music 

and though many gigs have been “jazz gigs,” I have had 

many gigs where jazz wasn’t front and center. 

I have studied with some amazing musicians.  I intend 

to bring some of what I learned from my teachers and 

gigs and discuss some aspects of music that I learned 

“on the job” that I didn’t necessarily learn in 

college.  “Latin Jazz” is an interesting term and though 

we are exploring Latin Music and rhythms, we are 

getting real funky with it!  We had a great concert on 

December 2nd, 2018 and I am looking forward to our 

concert in early May of 2019!  It is going to be a great 

year!   

For more information about CSN’s Music Program, feel 

free to follow our official Facebook Page “College of 

Southern Nevada Department of Fine Arts” and our 

official Instagram page “@csn_music.” 

COMMUNITY EVENTS 
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JONATHAN KARRANT LIVE ALBUM 

Reviewed by John Hoglund from the 12/18/18 Cabaret Scenes Magazine  
(reprinted with permission) 

 
This live album is culled from evergreens from the 

American Songbook spanning the decades. It supports 

Jonathan Karrant’s status as his career keeps moving in 

the right direction. LIVE is easy listening in the best 

sense. Karrant blends sophisticated and imaginative 

updates of familiar pop standards (George Michael’s 

“Kissing a Fool”) and jazz-fueled rarities (the Dianne 

Reeves/Terreon Gully/Porter Martin “Cold”) in this live 

recording of his show at The Smith Center in Las Vegas. 

As a regular in west coast clubs, his good looks are 

sharp enough for a boy band, but his musical barometer 

is in the vein of crooners from another era. He sings in 

the orbits of a bluesy Darin and early Sinatra on moody 

songs and period gems like “Love for Sale” (Cole Porter) 

and “As Long As I Live” (Harold Arlen/Ted Koehler). He 

brings a natural and refreshing spin to his versatile 

baritone that digs deep without being melodramatic or 

self-indulgent. 

A Las Vegas regular who has mastered several jazz 

genres, including blues and swing, Karrant re-imagines 

Willie Nelson’s “Night Life” turning it into a driving torch 

song that smolders. With the help of talented guest 

singer Chadwick Johnson (another Vegas fixture), the 

song becomes gritty and polarizing in its structure 

thanks to Jason Corpuz’s brilliant arrangement. Karrant 

has the chops for such material with just enough heart-

rendering drama to make it soulful. Such is the mark of 

great jazz singing. It’s also a reason for him to get more 

attention. This cut is only one highlight on an album filled 

with mellow gems. 

The set opener, a bouncy “Almost Like Being in Love” 

(Lerner and Loewe), segues into a warm reading of the 

Henry Mancini/Johnny Mercer beauty “Charade,” marks 

another highlight. “Feelin’ Good” (Anthony 

Newley/Leslie Bricusse) has been a hit for some great 

artists over the decades, including Sammy Davis, Jr., 

Nina Simone, and Newley himself. It’s mostly 

overlooked by singers today, but it would be hard to find 

a more penetrating update of this great song. A delicate 

start to “Nature Boy” (Eden Ahbez) picks up languidly 

with a jazz-driven beat that builds in intensity and 

atmosphere, showing a more introspective side that sets 

it apart from previous narratives. Other highlights 

include the demanding and quirky “Twisted” by Wardell 

Gray and Annie Ross, which almost recalls Mel Tormé 

in its stylistic scat jaunts and playful scale-jumping in 

tandem with the band’s outstanding and sizzling 

support. It all makes for one hot show blissfully saved on 

a superior disc that should be flying off the shelves for 

anyone who appreciates great musicianship… and 

class. This cut alone validates the talent of this young 

man who faces quite a future. 

Overall, Jonathan Karrant commands a stage with 

confidence and commitment and it’s all captured on this 

live recording, where he is backed by his exceptional 

band led by Corpuz. Too be sure, Karrant has grown into 

a unique, contemporary pop-jazz artist who sets his own 

musical standards of technical finesse that, at times, 

encompasses a crooning and up-tempo scat 

improvisation that adds just the right amount of bite to 

what he delivers. And, what he delivers is ripe for 

stardom. This is a CD worthy of any purist’s collection. 

The eclectic show captured here is given a 

tenderness and highly skilled rhythmic backbone by the 

fine quartet which includes David Ostrem on bass, Paul 

Ringenbach on drums, and Charles McNeal on 

saxophone, all led by Corpuz. 

 

CD REVIEW 
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All memberships will expire on your membership anniversary date 
 

 

MEMBERSHIP TYPE: New _____   Renewing _____ 
 
 

MEMBERSHIP LEVEL: 
 

All members will receive hardcopy of bimonthly JazzNotes magazine, weekly e-mail calendar of jazz-related events, access 
to our website, www.LVJS.org, and reduced admission fees to LVJS-sponsored events. 
 _____ $10 Student (Minimum number credit hours required) 

_____ $35  Individual 
_____  $45 Family (Additional family members in same residence as primary member) 
_____ $55 Artist Member Promotion and Support - A.M.P.S.  
  (Includes additional family members in same residence as artist) 
 

In addition to membership benefits (above), AMPS members will receive the following services: 
 Listing of jazz related events in the JazzNotes bimonthly magazine 
 Listing of jazz related events on the LVJS.org website calendar of events 
 Assistance in publicizing AMPS member events and information via social media and emails to membership 
 Listing in AMPS directory 

 

PERSONAL INFORMATION (Please Print) 
 

Last Name: __________________________________ First Name: __________________________________________ 
If FAMILY or AMPS Membership, please include names of family members living in the same residence as member 
 

Name: ______________________________________ Name: ______________________________________________ 
 

Mailing Address: __________________________________________________________________________________  
 

Telephone: __________________________________ E-mail: ______________________________________________  
 

AMPS Member Only: Please add the following information if you wish to be listed in the AMPS Directory: 
 

Professional Name/Nickname AND/OR Name of Band: ____________________________________________________  
  

Main Instrument/Skill: __________________________ Secondary Instrument/Skill: _____________________________ 
 

E-mail: _____________________________________ Telephone: ___________________________________________ 
 

Website: _________________________________________________________________________________________  
 

Other Contact Info: ________________________________________________________________________________    
________________________________________________________________________________________________ 

 

I WISH TO MAKE A TAX-DEDUCTIBLE DONATION TO THE LAS VEGAS JAZZ SOCIETY 
A 501(c)3 non-profit organization 

 

Membership dues are not eligible for IRS tax deductions.  Tax-deductible donation may be entered here.  Receipt for tax 
purposes to be provided via e-mail or hard copy, as requested. If using same check for membership and donation, please 
note amount of donation. 
 

Amount of Donation $_________________ 
 

For information on opportunities for sponsoring events and/or specific activities, email LVJS Marketing at info@LVJS.org. 
Volunteers wanted for assistance at LVJS events. Please contact LVJS Events at info@LVJS.org. 

_________________________________________________________________________________________________ 
 

Please send application and check payable to: 
 

‘Las Vegas Jazz Society’ or ‘LVJS’ to: 
 

LVJS Membership Coordinator, P.O. Box 60396, Las Vegas, NV 89160 
 

Further Information: info@LVJS.org  Telephone Message: (702) 313-6778 
 

NOTE: You may also join/renew membership by completing on-line application at our website, www.LVJS.org. 

Revised 12-05-18 



  
 

 
Dr. Pennock is the Adjunct Professor of Saxophone at 
University of Nevada, Las Vegas where she teaches applied 
saxophone, music theory, woodwind pedagogy, and coaches 
chamber music. 
 
Jazz Society (JS): What brought you to Las Vegas? 
 
Shawna Pennock (SP): I moved to Las Vegas this August to 
fill the classical saxophone position at University of Nevada, 
Las Vegas. This spring I completed my DMA at the University 
of Georgia and was looking to begin teaching as soon as 
possible. You can say I was blessed to find a teaching position 
so quickly after graduation. 
 
JS: Given that you have built a successful career around 
contemporary/classical saxophone, what is your relationship 
with Jazz? 
 
SP: I played in many jazz bands growing up and in college. 
The first group I was a part of in middle school was the All City 
Junior Jazz Band in Davenport, Iowa. For middle school 
students it was an ambitious group because we recorded two 
CDs and played in venues all over the Quad Cities. I 
continued to play in big bands through high school and 
college. It wasn’t until my master’s and Doctorate I decided to 
focus more on contemporary/classical saxophone. But what 
is interesting is so much of the contemporary techniques I 
focus on were first used in jazz. Things like multiphonics and 
growling all have their beginnings in jazz playing. So, I listen 
to a lot of jazz musicians because their utilization of the 
techniques never sound forced or difficult. It’s just a part of 
their language. I strive to make my extended techniques 
sound just as effortless. 
  
JS: Who are some of your main influences on the saxophone? 
(Classical, Jazz, or otherwise) 
 
SP: This is an interesting question because my influences are 
from a range of styles and there are so many I could discuss 
but I’ll share just a few. As a kid I listened on repeat to a jazz 
sax quintet CD called “Saxemble”. It included Cindy Blackman 
on drum set and James Carter on saxophone. The first track 
on the album is Hard Times and features Carter with a 
virtuosic range and fluidity across the horn that was so 

captivating. I can still sing his solo from memory. I would also 
hear Pete Fountain records playing at my Grandparents’ 
house all the time. All that stuff sticks with me even now so in 
some ways it’s always in my ear. Right now, I have been 
listening to vocalist Shara Nova of My Brightest Diamond. I 
love listening to the shape of her vibrato. You are probably 
thinking “Hey Shawna, those last two people are not 
saxophonists” and you would be right! But I just follow 
whatever makes my ears perk up. I have found in live 
performances I start listening with my head down reading a 
program or just trying to not visually fixate on any part of the 
performer’s movement. If I feel like looking up because of 
something my ears heard, I know the performance is 
something special. Inspiration can come from anywhere no 
matter the instrument. 
  
JS: How can a Classical education help Jazz musicians, and 
vice versa? 
 
SP: It’s all just sound. We are all playing music. Different 
styles and traditions of music are connected more than people 
realize. Classical and jazz musicians all must master their 
instrument and that requires a solid foundation of technique. 
At UNLV Adam Schroeder (jazz saxophonist and assistant 
professor of Jazz studies at UNLV) and I co-teach a class 
where our classical and jazz saxophone students come 
together to discuss technique and play for each other. The 
results are incredible. Everyone comes away from the class 
with something to apply to their own playing. 
  
JS: Do you have any words of advice to a young person 
considering a career in music? 
 
SP: I think this is true for any career pursuit, but if you are 
really interested in pursuing music, find musicians that are 
doing what you want to do, figure out what they had to do to 
get there and just start doing it. Be bold and fearless. Get out 
there and listen to a lot of people and make friends with them. 
It can be scary to put yourself out there. I just heard this saying 
from the new movie Dumplin on Netflix. “Think about what it 
would mean to be 10 steps ahead from where you are? 
Instead of waiting, what if you just stepped into who you are 
meant to be and did that right now?”  The point is to not be 
scared and start doing what is true to you immediately.

.
 
 

 

An interview with 

Dr. Shawna Pennock 
 

by Michael Spicer 

 

SPOTLIGHT 
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LAURA TAYLOR  
Guest performer on February 24, 2019 for the LVJS 
Sunday Jazz at the Bootlegger series 

Singer, songwriter, pianist and 

arranger Laura Taylor has been 

heard on jazz stations around the 

world. A resident of Las Vegas, 

Laura has received high praise for 

her concert performances, not 

only in Las Vegas, but in New 

York City as well.  In 2011, she 

performed three engagements at 

the legendary Feinstein’s at Loew’s Regency in New 

York City, and received a warm response from Michael 

Feinstein who attended one of those performances. 

Laura regularly performs as a guest artist with the UNLV 

Concert Community Band and in the summer of 2018 

traveled with the band to Budapest, Hungary and 

Vienna, Austria.  Additionally, she has been invited to 

perform with the UNLV Wind Orchestra as well as at the 

Joe Williams Scholarship Concerts with Ben Vereen and 

the award-winning UNLV Jazz Band I. In 2012 and 2014 

she performed at the prestigious Smith Center for the 

Performing Arts Cabaret Jazz Theater (now known as 

Myron’s Cabaret Jazz) where she played to capacity 

crowds, standing ovations and rave reviews!   

Her career includes appearances with her trio at the 

famed Waldorf Astoria Hotel in New York City for six 

consecutive years, a special concert at Carnegie Recital 

Hall and opening for Don Rickles at The Golden Nugget 

Hotels in Atlantic City and Las Vegas.  Following those 

appearances, she appeared for eighteen months in “The 

Starlight Theater” at the Desert Inn Hotel in Las Vegas. 

Listed among her many accolades are receiving a 

platinum album for writing the song “Think I’m In Love” 

for Diana Ross (picked by the New York Times as one 

of the outstanding songs on the album); appearing on 

several TV shows, including the Merv Griffin Show, 

Midnight Special, The Dinah Shore Show, and The 

Arthur Godfrey Radio Show, plus singing the National 

Anthem for the Miami Dolphins several times in the 

Orange Bowl.  Her studio credits include national 

jingles such as “Fly the Friendly Skies of United” and 

“Wouldn’t You Really Rather Have a Buick.” 

You won’t want to miss this stylish, talented lady in one 

of her rare Las Vegas appearances, so buy your tickets 

EARLY, online at LVJS.org. 

  

 

Musician, producer, educator, Dr. KENNETH HANLON passed away on November 27, 2018.  He was 77. 

Dr. Hanlon received his degrees 

from the Peabody Conservatory of 

Johns Hopkins University, taught 

instrumental music in the Baltimore 

County School District and played 

with the Baltimore Symphony.  

In 1968, Ken moved his family to Las 

Vegas in order to play on the Strip. He also served as 

principal trombonist for the Las Vegas Symphony 

Orchestra. In 1970, while still playing for acts on the 

strip, Ken approached the then-chair of the Music 

Department at UNLV and offered to teach trombone as 

an adjunct faculty member. Ken was hired, but after two 

weeks was told the chair was resigning and immediately 

assumed the role of Chair of the Department of Music, 

a position he held for 16 years before being recruited as 

an associate provost. After 5 years on "the seventh 

floor," Ken returned to the music department, where he 

taught and ran the Arnold Shaw Popular Music 

Research Center until his retirement in 2017 after 47 

years at UNLV. In 1984 he was the recipient of the 

Nevada Governor’s Arts Award as an arts educator.   

He produced 15 albums for TNC Jazz, featuring such 

jazz artists as Eddie Gomez, Stefan Karlsson, Carl 

Fontana, Marvin Stamm, Joe Lano and others.  

Additionally, he produced the 2002 radio series, Jazz 

Las Vegas and was responsible for keeping the 76 

Trombones concert going for 25 years.  He also 

produced commemorative concerts for Stan Kenton, 

Woody Herman and Johnny Pate.   

He helped found the Nevada Dance Theater (now 

Nevada Ballet Theatre) in 1972, was instrumental in the 

establishment of the Nevada School for the Arts, New 

World Brass Quintet, Sierra Winds, Las Vegas Opera 

Association, Las Vegas Chamber Players and our own 

Las Vegas Jazz Society. 

 

 

MEET THE ARTISTS 

REMEMBERING AND REFLECTING… 
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Trumpeter and flugelhornist, ROY HARGROVE, passed away on November 2, 2018.  He was 49 years old. 

In 1987, when he was in the 

11th grade, he was 

discovered by Wynton 

Marsalis when Marsalis 

visited the Booker T. 

Washington High School for the Performing and Visual 

Arts in Dallas.   This chance encounter catapulted him 

into stardom at age 20.  

Hargrove spent one year (1988–1989) studying at 

Boston's Berklee College of Music but could more often 

be found in New York City jam sessions. He transferred 

to the New School in New York. His first recording there 

was with the saxophonist Bobby Watson. Shortly 

afterwards he made a recording with Superblue 

featuring Watson, Mulgrew Miller, Frank Lacy, and 

Kenny Washington. In 1990 he released his first solo 

album, Diamond in the Rough, on the Novus/RCA label.  

He was commissioned by the Lincoln Center Jazz 

Orchestra and wrote The Love Suite: In Mahogany 

which premiered in 1993. 

In 1994, now contracted to Verve, he recorded With the 

Tenors of Our Time, with Joe Henderson, Stanley 

Turrentine, Johnny Griffin, Joshua Redman, and 

Branford Marsalis. He recorded Family in 1995, then 

experimented with a trio format on the album Parker's 

Mood in 1995, with bassist Christian McBride and pianist 

Stephen Scott. 

Hargrove won the Grammy Award for Best Latin Jazz 

Album in 1998 for Habana with Crisol, the Afro-Cuban 

band he founded.  He won his second Grammy for Best 

Jazz Instrumental Album in 2002 for Directions in Music: 

Live at Massey Hall with co-leaders Herbie Hancock and 

Michael Brecker. 

Vocalist, NANCY WILSON passed away on December 13, 2018.  She was 81 years old. 

She is remembered here by Jonathan Karrant: 

I remember the first time I 

heard a Nancy Wilson 

recording, she captured me, 

drew me in and took my full 

attention. The song was one 

of her signature hits “Guess 

Who I Saw Today.”  Due to audience demand, she 

continued to sing that song in almost every concert she 

gave throughout her life. I once asked her if she ever got 

tired of singing it. She answered "No, for me that song 

has it all.”  

As I started discovering more of Nancy’s music she won 

me over again and again. She recorded over 70 albums 

and won 3 Grammys for her work. Her records span 

from jazz, pop, R&B and soul. For three years she 

continued to be one of Capital Records best-sellers, 

between the Beatles and Elvis Presley. 

When I was living in California a fellow singer and friend, 

Sacha Boutros, introduced me to Nancy’s all-star trio 

and I started working with them quite often. Nancy was 

extremely close to these three gentlemen: Llew 

Matthews, John B. Williams and Roy McCurdy, having 

worked with them for thirty years. Thanks to these 

connections I had the great fortune to be invited to spend 

a day with Nancy at her home and continued to 

correspond with her and her family over the past few 

years. 

Now let’s get to what made Nancy so special, her way 

with a song. She was an actress telling us her story and 

not just telling us but conjuring up our feeling and 

emotions, weaving words and bringing lyrics to life. I’ve 

always considered Nancy a singers-singer because 

there’s not a singer I know that doesn’t love her. So 

many vocalists have been influenced by her in some 

way. Perhaps one of the greatest things I’ve learned 

from her is dynamics. She had a unique and graceful 

way of going from a belt voice to a whisper. She 

expressed to me the importance of singing songs that 

you like and that mean something to you. I took that to 

heart and it’s not often I sing a tune I don’t like. 

A constant debate in the jazz world is, what does it take 

to be considered a “jazz singer.” A lot of critics say to be 

a jazz singer you must scat; however, Nancy had no 

interest in scat singing and she resisted being labeled a 

“jazz singer” even though she won several jazz awards. 

Yet, her phrasing, improvisation and way she played 

with time were in the jazz realm. When I brought the 

topic of “jazz singer” up to her, she answered, “I have 

always just sung, I have never questioned what it is. I 

thank God for it and I just do it.”   

And I thank God Nancy did, “just do it” and shared her 

incomparable talent with us all. She has left the world 

with a legacy of masterpieces which I and so many, 

many others will treasure always.   
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AFTERNOON DELIGHT AT THE E-STRING 

Contributed by Jim Corwin

Looking for something to 

spruce up your mundane 

Saturday afternoons?  May I 

suggest you join your fellow 

Jazz patrons at the E-String 

Jazzeria for the musical 

happy hour filled with great 

sounds, food and drink, each 

week from 1-4 p.m.   

You will be served a Jazz 

menu featuring the finest 

artists in the country. 

Regulars are:  Tom Hall Simple Bebop Septet (week 1); 

The vocal stylings of Terry James and her Quintet (week 

2); Tony Wells Alto Madness, featuring Richie Cole 

charts (week 3); Gary Anderson and his musical 

potpourri, ranging from Big Band to West Coast to 

various theme presentations (week 4). 

Other special events currently include Carl Fontana’s 

favorite songbird, Joni Janak and friends; Neil Maxa and 

the Groove Brothers, Curt Miller and The Boneheads; 

Bill King’s vocal and trumpet styling and many others. 

Every Saturday a new musical experience…at the E-

STRING.  Hope you’ll come join us! 

E-STRING - 2031 W Sunset Rd, Henderson, NV 89014 

INTRODUCING THE NEWLY ELECTED 2019 LVJS BOARD OF DIRECTORS 

RYAN BAKER 

Ryan has been an active volunteer for the LVJS as a member of the Events Committee, planning, promoting and setting 

up for events in venues such as the Government Center Jazz in the Park and Bootlegger series.   

A performer, Ryan believes this organization should become the central hub of jazz-related activity in Las Vegas and 

the surrounding areas, helping to plan and run jazz programs, as well as promoting them to the public, both locals and 

visitors. He also thinks the LVJS needs to do all it can to foster a new generation of young people in this area who 

support jazz. He feels the most important thing for the organization is to remain viable, active, and relevant, which means 

bolstering member participation, modernizing its technology, and maintaining/growing its influence.  

EVELYN CHAVERS 

An active volunteer at various LVJS events for over 10 years, Evelyn also helped Wayne Echt create the first OLLI Jazz 

Class at UNLV and remained a class member until the class ended. She regularly attends UNLV music events and 

supports the local music scene.  Coming from a musical background, she grew up in Lima, Ohio where her Father had 

a Jazz band and started taking Evelyn and her sister to all the Jazz and big band events when they were 6 years old. 

She is interested in promoting Jazz in the local school system as well as creating a Jazz Festival in the city that 

showcases new talent as well as those seasoned performers that are still actively involved locally, nationally and 

internationally.  

MOLLY REDFIELD 

A relative newcomer to Las Vegas, Molly has been serving as a liaison between UNLV and The Las Vegas Jazz Society 

in regard to providing student musicians for LVJS events.  She envisions LVJS as a partner with UNLV and local CCSD 

schools in supporting the next generation of Las Vegas Jazz Artists. Additionally, providing a support system for the 

arrival of new artists that locate to the area by sponsoring performance opportunities that showcase new talent. She has 

experience in community outreach, fundraising, establishing new donors, and public policy making. Additionally, she 

has secretarial experience for large organizations, such as JEN, CSUS Marching Band, and the UNLV Division of Jazz 

and Commercial Music.  

 

COMMUNITY ANNOUNCEMENTS 
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A swinging, spirited and intimate live music club filled with phenomenal musicians,
hand-crafted cocktails, tantalizing eats and a vibe you can’t find anywhere else in Vegas.

EAT. DRINK. GROOVE.

ON SALE NOW  |  VISIT THESMITHCENTER.COM  TO SEE THE FULL LINEUP  #Myrons 
702.749.2000  |  TTY: 800.326.6868 or dial 711  |  Group Inquiries: 702.749.2348  |  361 Symphony Park Avenue, Las Vegas, NV 89106

SAMMY MILLER & THE CONGREGATION 
FRIDAY, MARCH 8  •  7PM

MICHAEL GRIMM & DELTA BOUND
CELEBRATE MARDI GRAS 
TUESDAY, MARCH 12  •  8PM
TUESDAY, MARCH 26  •  8PM

LENA PRIMA
WITH THE LAWRENCE SIEBERTH ORCHESTRA

PRIMA LA FAMIGLIA 
THURSDAY, MARCH 21  •  7PM

BOOKER T. JONES
SATURDAY, MARCH 9  •  6PM & 8:30PM

VERONICA SWIFT 
FEAT. THE BENNY GREEN TRIO 

FRIDAY, MARCH 15  •  7PM

LUCY WOODWARD 
FRIDAY, MARCH 22  •  7PM

SATURDAY, MARCH 23  •  7PM



Free and open to the public. Seats are available on a first-come, first-served basis. For 
more information, please call the library branch.

Co-sponsored by the Las Vegas Jazz Society and the Clark County Scool District, with mul-
timedia presentations prepared by Shawn Whitmer.

Journey through Jazz  highlights America’s original art form through the celebration of  
monthly themes. Led by saxophonist and assistant professor Adam Schroeder, it’s an all 
ages, community-based concert series engaging, encouraging, and showcasing jazz in 
an interactive and educational setting.

lvjs.org

P.O. Box 60396  Las Vegas  NV  89160
Message Line: (702) 313-6778
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